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been killed on the day of their marriage, and the following
verses of the poet have come down to us:
May those whose hearts burn with the flame of Love
Catch from this pure girl the flame of courage too!
Teach me, O God, the Way of Love, and so
Inflame my heart as hers with Love's pure fire.
And for that maiden rare and pure, I pray
Exalt her head, accept her sacrifice.
But it was only the abuses of Hinduism that Akbar
attacked. He encouraged the Rajput nobles to build shrines
to Krishna at Brindaban and Mathura, the holy cities of
Vaishnavite Hinduism; and a very remarkable work of art
has preserved for us the spirit of his reforms. Here is a band
of dancing dervishes whom a group of courtiers, two Euro-
peans among them, are watching. Below are seated a row
of Hindu sannyasis—with critical eyes examining this ex-
hibition of ecstasy. Familiar in Hinduism with the emotional
cult of Krishna, the dances for instance of Chaitanya, it
could not but be distasteful to them as a Muhammadan
practice. Their still forms, their dignity, their natural poses,
and the expressions on their strongly drawn features make
this a superb example of the portraiture of the Mogul artists.1
Akbar's own attitude to art is a pr6of of his courage and
emancipation in matters of religion. The traditional tabu
of Islam is said to have sprung from the teachings of the
Prophet, that to paint a human form is to usurp the func-
tions of the Creator, who will summon the artist at the
Day of Judgement to do in reality what he has presumed
to do in idea—to give life to his painting. Akbar's revolt
against this is represented in the famous passage:
There are many that hate painting; but such men I dislike. It
appears to me as if a painter had quite peculiar means of recognizing
God; for a painter in sketching anything that has life, and in devising
its limbs, one after the other, must come to feel that he cannot
bestow individuality upon his work, and is thus forced to think of
God, the Giver of life; so he will increase in knowledge,
* See Court Painters of the Grand Moguls, Arnold and Binyon*

